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MR. CHARLES CHILLEY. 


THOUGH years may elapse before the musical faculties 


bestowed by nature become fully developed, they invariably | 


assert themselves in some way or other during the period 
of childhood. It was in early boyhood that the subject of 
this sketch proved himself the possessor of musical gifts 
ofno common order. In his home at Pimlico where he 
was born, and afterwards at the Albert Memorial College, 
Frav lingham, where he was educated, he was first in 
song. He led the school choir, sang the solos in the 
entertainment given on prize-days, and was even selected 


onsome of those occasions for the honour of association | 
with the head master in the duet, ‘‘ The Minute Gun at | 


Sea.” Years after Charles Chilley visited his old school 
and assisted in the musical ceremony of prize-day, when 
asa mark of esteem a handsome clock was presented him 
by the gratified company. 

On leaving school Charles Chilley became connected 
with a city house of business from which, of course, music 
was banished. Yet on Sundays he was enabled to share 
in its delights as the solo tenor in the choir of St. Margaret 
Pattens, Rood Lane, where he acquired experience, and, 
what is more, the reputation of being a most promising 
vocalist. From many quarters came applications to sing 
in concerts, and so great was the success he made in public 
that he was induced to sever his connection with business 
pursuits in order to devote himself entirely to the pro- 
fession of music. To prepare himself for the concert-room 
he wisely entered as a student the Guildhall School of 
Music, then just established by the Corporation of London. 
Profiting by the tuition of the late T. B. Welch, he soon 
arived at efficiency as a vocalist. But at this point 
of his career he encountered trials and difficulties. 
Whilst singing as an amateur without payment there was 
no lack of encouragement, but when a professional fee was 
asked his services were by no means so often required. 

Fortunately at this juncture Mr. Chilley was at short 
notice called upon to supply the place of Mr. Sims Reeves 
ata concert given by Madame Christine Nilsson at the 
Albert Hall, and fulfilling this important duty with success, 
he at once obtained favourable recognition, Another rung 
of the ladder was soon after reached when, owing to the 
illness of Mr. Sims Reeves, he sang at a Ballad Concert in 
St. James’s Hall. Thenceforth the course became cleared 
of many of the obstacles which had retarded his progress, 
In the first touring party of which he was a member, Mr. 
Chilley was associated with Signor Foli and the late 
Signor Bottesini. Subsequently, Mr. Chilley has been the 
tenor of Madame Adelina Patti’s touring party, of Madame 
Albani’s touring party, and of Boosey’s Ballad Concert 
party. Mr. Chilley has appeared at Sir Charles Hallé’s 
Manchester concerts, and has sung in performances given 
at Edinburgh, Glasgow, Aberdeen, Leeds, Huddersfield, 
Newcastle-on-Tyne, and at most other important places 
lying between Land’s End and John o’Groat’s house. 


CURRENT NOTES. 


Tue twenty-first series of Richter Concerts, given 
under the direction of Mr. N. Vert, commenced on 
Monday evening, June 5th, with a performance of a most 
meresting programme. So confident were the supporters 
of this institution of a musical feast of the richest and 
purest order, that the appearance of Dr. Richter upon the 
platform was sufficient to evoke on the instant loud and 
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ardent expression of gratitude to the great leader who 
| once more had come to minister to their enjoyment. 

That their high expectations were in no peril of imperfect 
, realisation was at the outset made sure by an interpreta- 
tion of Wagner’s overture to Die Meistersinger, an 
interpretation which brought out every detail of the 
animated and glowing picture. 


A most agreeable contrast to those bustling scenes was 
presented in Smetana’s Symphonic Poem, V/tava, which 
for the most part was smooth and placid. The Bohemian 
composer wisely provided a key to the meaning of his themes, 

| without which their purpose would scarcely have been appre- 
hended. Theyrepresent the progress of the Bohemian river 
“Vitava” which, springing froma distant source, flows 
through siniling meadows, dense forests, and fruitful plains, 
until, increasing in volume, it swees majestically past 
Prague, and then pursuing its course, is lost to view. 
The composer has been happy in hisillustration ofthe several 
scenes presented to the eye in following in the river’s track 
—the “Hunt in the Forest,” the ‘* Peasant Wedding,” 
the ** Dance of Nymphs,” and the “St. Johann Rapids.” 
Without halting at any point for the special purpose of 
displaying skill in thematic development, he allows his 
melodious strains to flow on as freely as the waters they 
are supposed to represent. 


An excerpt from Wagner’s Parsiful, and also Liszt's 
“Hungarian Rhapsody” in F, were finely rendered. 
The concert concluded with a superb interpretation of 
Beethoven C minor Symphony. Surely our young English 
poet, William Watson, was under the influence of some 
such a performance when he wrote the following beautiful 
sonnet :— 


“ BEETHOVEN. 


O master, if immortals suffer aught 

Of sadness like to ours, and in like sighs 

And with like overflow of darkened eyes 
Disburden them, I know not; but methought, 
What time to-day mine ear the utterance caught 
Whereby in manifold melodious wise 

Thy heart’s unrestful infelicities 

Rose like a sea with easeless winds distraught, 
That thine seemed angel's grieving, as of one 
Strayed somewhere out of heaven, and uttering 
Lone moan and alien wail: because he hath 
Failed to remember the remounting path, 

And singing, weeping, can but weep and sing 
Ever, through vasts forgotten of the sun.” 


THE performance of Schumann’s Symphony in B flat 
was alone sufficient to give distinction to the second 
Richter concert. But it was not the only meritorious 
display. Wagner’s overture to the Flying Dutchman, 
together with excerpts from the Gétterdimmerung and 
Die Walkiive were rendered with remarkable effect, the 
singer being Mr. Andrew Black. An overture, ‘‘ Une 
Nuit a Carlstein,” by Fibich, a Bohemian composer, was 
on this occasion performed for the first time in this country. 
The programme of the third concert comprised overtures 
by Cherubini and Goldmarck, together with a selection 
from Wagner’s operas, a Poeme Symphonique by 
R. Strauss, and Mozart’s Symphony in G minor. 


On the afternoon of Thursday, the 8th ult., Miss Emma 
Barnett gave at Princes’ Hall, a pianoforte recital which 
afforded unqualified pleasure to lovers of high class music, 
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They heartily recognised in her performance of 
Beethoven’s Sonata (Op. ror), the hand of a true artist ; 
they not only appreciated the technical skill displayed but 
also the poetic qualities revealed. Scarlatti, Schubert, 
Schumann, Liszt, and Chopin were represented in the 
programme, which also contained a series of ‘* Seven 
Characteristic Studies ” by the brother of the concert-giver, 
Mr. John Francis Barnett. After the prelude the subjects 
illustrated were “The Fairy Frolic,” “By the Sea,” 
** Rushing Water,” “Dance of Dervishes,” ‘ Undine,” 
and ‘“‘May Day.’ On each piece the composer has 
brought to bear the excellent fancy which ever distinguishes 
his music. During the recital Madame Clara Samuell sang 
two vocal pieces by Sterndale Bennett, and also the 


favourite old ditty, ‘‘Listen to the voice of Love,’’ by 
Hook. 


*,* 

Mr. GrorGE GRossMITH entertained the large audience 
assembled together in St. James’s Hall on the afternoon 
of Monday, the 12th ult., with a full and particular account 
of his recent experiences in America. ‘“ How I Discovered 
America ’’ was the title of the new piece with which he 
has enriched his Humorous and Musical Recital. In 
metry fashion he related the personal troubles and dis- 
turbances of the sea-voyage, troubles which made the 
welcome accorded him on his arrival all the more enjoy- 
able. For his fame having preceeded him a warm greeting 
awaited him. It remained, however, for dwellers in 
Yankee-land to learn the precise qualities of the humour 
with which he had tickled the fancy of duller folk in the 
old country. Some of his friends at home had an appre- 
hension that the result of his enterprise would be similar 
to that ef “carrying coals to Newcastle,” since America 
is recognised as the land which supplies the English 
market with humour. But Cousin Jonathan proved to be 
anything but slowin catching the points of genial satire 
brought to bear upon the foibles of English Society. In 
turn Jonathan himself had to sit to be sketched by Grossmith 
who, on the occasion under notice, submitted his pictures 
—are they caricatures ?—to the notice of his London 


patrons, who heartily appreciated the wit revealed in the 
sketch, ‘* How I Discovered America.” : 


*,* 


Sir Wi iam Cusins favoured the company attending 
his concert on Wednesday afternoon, June 14th, with 
a performance of a new Sonata composed by him 


for violin and pianoforte. It must at once be recorded 
that the beauty of the themes as well as the skill 
displayed in their treatment, obtained for the work 
a hearty demonstration of approval. At the present 
season the strains of classical Sonatas are perpetually 
ringing in the ear of the cultured amateur, yet 
under such conditions such an one felt constrained to 
acknowledge that Sir William’s music approached the 
height attained by compositions of the great masters 
of a former age. The form adopted by them was closely 
adhered to, while the melodic materials were such as Sir 
William could fairly call his own. It is scarcely necessary 
to say that the work now given for the first time in public 
was admirably performed by the well-known violinist, 
M. Sauret, andthecomposer. The concert-giver was also 
assisted by Herr Waefelghem (viola d’amore), and Signor 
Piatti (violoncello), the vocalists being Miss Leila, Miss 
Gwladys Wood, Mdlle. Trebelli, and Mr. W. Shakespeare. 


*,* 


VocALists have cause to rejoice that a medallion 
portrait of Jenny Lind is to be placed in the Poet’s Corner 
of Westminster Abbey. They naturally regard the act 
as one extending even to themselves. The world will not 
withhold approval, for Jenny Lind was the most enchanting 
singer of her day. That illustrious lady revealed in 
public the qualities of a supremely great artist, and in 
social life the virtues and graces of a noble woman. 


SENoR SARASATE commenced a series of four concerts 
in St. James’s Hall on Saturday afternoon, June 3rd, 
when he was assisted in the performance of an excellent 
programme by a full and complete orchestra under the 
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direction of Sir William Cusins. An enthusiastic welcome 
was accorded the Spanish artist when appearing on the plat. 
form to play in Beethoven’s Violin Concerto. Underthe 
spell wrought by his interpretation, one is apt to think 
lightly of the efforts of the many executants who, durin 
the last quarter of a century, have come before us to 
undertake the task of revealing the beauties of this master. 
piece. True, in many instances the rendering of the solo 
has been effective, and in some few thoroughly artistic, 
but in no case has it been associated with such purity of 
tone, truthfulness of intonation, and facility of delivery 
as were now apparent in Sarasate’s performance. It may 
be acknowledged that his tone is not large and powerful 
in comparison with that produced by this or that player, 
but it is sweeter and infinitely more musical than any 
other we have ever heard. Then, with him perfection of 
technique as well as grace of phrasing are subordinated 
to the expression of true feeling, to the revelation of the 
composer’s meaning: Sarasate’s “reading” of a work 
brings full conviction that it is just what the author 
intended. Happy the creative musician who has such 
an interpreter! Surely Dr. A. C. Mackenzie, had he been 
present, would have been delighted with the performance 
given of his ‘ Pibroch.” How different in style and 
purpose was Lalo’s fantasia ‘“ Norvégienne” which 
Sarasate on the occasion under notice introduced to the 
public! Weaker in thought and less earnest in feeling 
than the “ Pibroch ”’ it nevertheless afforded the violinist 
an opportunity to display the inimitable grace of his 
art. 


As a tribute of esteem to Saint-Saéns, then in London, 
the programme of the second concert contained a Sonata for 
pianoforte and violin, a Concertstuck and an Etude by him. 
These admirable examples of the French composer’s art 
were interpreted by Sefior Sarasate and Madame Berthe 
Marx, who won an encore for her rendering of the Etude 
for the pianoforte. A new suite for violin and pianoforte 
by Goldmarck was introduced to the public on_ this 
occasion. The movements most highly appreciated were 
the Andante (No. 2), and the Allegro.(No. 3); while the 
introductory movement as well as the finale were deemed 
lacking in interest. Sarasate delighted the audience with 
a performance of his serenade ‘ Andalouse,”’ composed 
for the violin. : 


At the third concert Sejior Sarasate obtained by brilliant 
playing a great success for an unpublished. composition, 
‘* Introduction and Cracovienne” by Zarzycki; the other 
works in which he was engaged being Raff’s suite, and 
Max Bruch’s “ Fantasie Ecossaise.”’ The band, with Sir 
William Cusins as conductor, performed for the first time 
Bernard’s Orchestral Suite, which was received with great 
favour. 


*, * 


Mempers of the choimof her Majesty’s Chapel Royil 
are perfectly justified in maintaining that the history of 
their choir is to a considerable extent the history ot 
English music, since the roll of eminent native composers 
contains so many names which are to be found in 
the Cheque Book of the Chapel Royal. This was brought 
home to the minds of the company assembled together in 
the picture gallery of Bridgewater House on the rgth ult, 
when the gentlemen and children of the Chapel Royal 
gave, by kind permission of the Earl and Countess of 
Ellesmere, a concert, the programme of which was made 
up entirely of works composed by past and_ present 
members. The first piece was Thomas Morley’s ballet 
‘* My bonny lass shesmileth ” ; the last, saving the National 
Anthems, the same worthy’s madrigal, ‘“ Fire, fire 
my heart”; and this was preceded by a madrigal, 
“Ye little birds” composed by Mr. Henry Guy, a present 
member of the choir. Selecting words by an Elizabethan 
poet, he has succeeded in producing a work with the tre 
ring and the charm of style distinguishing music of that 
order. Want of space now prevents reference in detail to 
the glees in the programme composed by Stafford Smith, 
Sir John Goss, W. H. Cummings, W. Beale, and William 
Knyvett respectively. It should be stated, however, that 
they were without exception admirably sung by 
Gentlemen, assisted, when required, by the Children. 
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Three songs by Sir Arthur Sullivan, formerly one of the 
Children, were included in the list of pieces. ‘ 1 heard 
the Nightingale” was rendered by Mr. Henry Guy; 
“Ever,” by Mr. J. Gawthrop; and “Orpheus with his 
Lute” by MasterC. Flinn. The last-named was repeated 
at the request of Her Royal Highness, the Princess of 
Wales, who was also graciously pleased to call for a 
repetition of Alfred Cellier’s song ‘‘ The Throstle,” given 
by Master Frank Jackman. Mr. David Strong was the 
exponent of an aria by Frederick Bevan; Mr. Sutton 
Shepley, of songs by Dr. William Creser; and Mr. 
Brereton, ofan air by Henry Purcell. The members of the 
choir are largely indebted to the Sub-Dean, the Rev. Edgar 
Sheppard, for the successful results of their concert. 


Ar the sixth of the last series of Philharmonic concerts, 
two of the most highly esteemed of living composers 
appeared, the one, Tschaikowsky, to conduct his symphony 
in F minor (No. 4), the other, Saint-Saéns, to perform the 
solo in his Pianoforte Concerto in G minor, and also to 
direct the orchestra in his symphonic poem, ‘‘ Le Rouet 
d'Omphale.”” Had the concert been postponed for a few 
days, the members and sub-cribers might possibly have 
been privileged to see the illustrious musicians in the 
flowing robes worn by a Doctor of Music, as that degree 
was subsequently conferred on each of them by the 
Cambridge University. But though attired in sober 
evening dress, M. Tschaikowsky’s manly forin on ascending 
the platform awoke the interest of the company assembled 
ia St. James’s Hall. 


That he possessed the attributes of a commander of 
men was made manifest by the eager attention and willing 
obedience of the executants placed under him. Indeed 
they sometimes responded, notably in the first movement, 
alittle too readily to his signs for increase of tonal power. 
Anyhow, the themes of the elaborate opening section of 
the symphony were often so turbulent and boisterous as 
to scare away the sympathy of listeners. On the other 
hand, the eloquent melodies of the Andantino, as well as 
the dainty and sprightly strains of the Scherzo, afforded 
unqualified pleasure. ‘The restraint imposed upon the 
orchestral forces in these two movements was removed on 
approaching the finale, which, towards the end of its 
impetuous course, reached a climax of enormous power. 
In this example of “Sclavonic music the gentle themes 
seemed ever ready to explode in tumultuous wrath, thereby 
reminding us that you need but “scratch a Russian to 
catch a Tartar.” 


Saint-Saéns Concerto for pianoforte and orchestra was, 
with the composer at the solo instrument, performed at a 
Philharmonic Concert fourteen years ago. The favour- 
able opinion then formed of its merits received ample 
confirmation on the first day of last month when Saint- 
Saéns, ably assisted by the band under the direction of 
Dr. A. C. Mackenzie, again revealed the qualities of the 
work, revealed as no one else could the exceeding grace- 
fulness of its melodic materials. His symphonic poem, 
“Le Rouet d’Ompha'e,” was also heard in 1879 at the 
Crystal Palace. To the Philharmonic audience it presented 
on the occasion under notice the charm of novelty. 
Though monotony is courted by the persistent use of a 
figure imitative of the whirr of the spinning wheel, yet 
interest is kept alive by brilliant artistic devices, and, above 
all, by passages indicating the moanings of the victim, 
Hercules. Mention should be made of the magnificent 
performance, conducted by Dr. A. C. Mackenzie, of the 
overture, The Naiades, by Sterndale Bennett. 


At the concluding concert of the season two celebrated 
musicians presented themselves to the excited audience, 
the one being Dr. Max Bruch, the ¢omposer, the other 
M. Paderewski, the renowned pianist. The former 
introduced three orchestral pieces. from his secular 
Oratorio Achilleus, which were received with favour right 
well deserved; the latter played as he only can, the solo 
in his own Pianoforte Concerto in A minor. Much of the 
Success of the season must be attributed to the zeal and 
ability of the conductor, Dr, A, C, Mackenzie, 
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AN orchestral concert was given on Friday evening, 
June 16th, by the pupils of the Royal College of Music, at 
St. James’s Hall. The programme comprised instrumental 
works by Bach, Beethoven, Schumann and Max Bruch, 
the vocal piece being ‘!Spectre of the Rose,” from 
Berlioz’s “‘ Les Nuits d’été.” 


UnpeER the direction of Mr. N. Vert, an invitation 
concert was given at Princes’ Hall on Wednesday afternoon, 
June 14th, the object in view being to introduce to the 
London public Master Cyril Tyler, the celebrated American 
boy soprano. Among the works chosen for his début were 
Félicien David’s Couplets du Mysoli, ‘‘ Charmant Oiseau,” 
Gounod’s ** Ave Maria,” and other pieces by Cowen and 
Chadwick, each of which the lad sang in an artistic 
manner. : 


* * 
* 


On the Thursday afternoons of last month, Operatic 
Concerts were given by Sir Augustus Harrisin St. James's 
Hall, the popular programmes being interpreted by 
distinguished artists from Covent Garden Theatre. 


* 
vie 


On Monday afternoon, June roth, Dvorak’s Mass in D 
was performed for the first time in London at the concert 
given in St. James’s Hall by students of the Royal 
Academy of Music. A song, ‘‘ Evening,” composed by 
Llewela Davies (Macfarren scholar) had for singer Miss 
Kate Cave; while the romance ‘‘ Les Perles d'Or” 
(Thomé), was entrusted to Miss Evelyn Downes. Charles 
Macpherson (student), enjoyed the privilege of having 
his sextet for flute, oboe, clarinet, bassoon, and horns, 
performed by most able executants; while the members of 
‘* The Ensemble Class” had an opportunity for display in 
Volckmann’s serenade for stringsalone. The concert was 
given under the able direction of the principal, Dr. A. C. 
Mackenzie. 


*,* 


Mr. Epwarp Ltioyp has during the last month been 
singing in the several Canadian towns visited en route to 
Chicago. At.his first performance in the concert-building 
of the World’s Fair our great tenor achieved an enormous 
success, 


Mr. EpGcar Happock devoted the programme of his 
third ‘ Musical Afternoon,’’ to compositions by British 
musicians. Amongst the most important work for the 
pianoforte was Mr. John Francis Barnett’s symphonic 
poem, ‘St. Agnes Eve,’’ which had the advantage of 
being interpreted by the composer himself. Dr. A. C. 
Mackenzie’s sacred song, ‘‘ Dormi Jesu,” was rendered 
by Malle. Treb<lli in a most impressive manner. 


M. PADEREWSKI’s concert was attended by a large and 
fashionable company to whom the renowned pianist gave 
unbounded pleasure by artistic performances of well-known 
works by Bach, Beethoven, Schumann, Chopin, and Liszt. 


*,* 


Messrs, ARTHUR OSWALD AND FREDERICK KING gave 
a musical ‘*At Home”? on Wednesday, June 2st, in the 
rooms at.63, St. James’s Street, formerly occupied by the 
Meistersingers’ club. 


* * 
* 


An interesting event took place in the Guildhall, 
Cambridge, on the 12th ult., as a preliminary to the 
bestowal by the University upon Signor Boito, Herr Max 
Bruch, M. Tschaikowsky, and M. Saint-Saéns of the 
honorary degree of Mus. Doc. This year marks the 
Jubilee of the Cambridge University Musical Society, the 
foundation of which dates from a concert held at an 
hotel on December 8th, 1843. As the four foreign 
composers were due in Cambridge on the 13th, it was 
decided to ask them to come a day earlier and to each 
conduct some piece of his own composition. The 
invitation was accepted, and the proceedings naturally 
created some excitement. Of the strangers appearing on 
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the platform, Bruch came first with the scene from the 
Odysseus music ‘‘ The Banquet with the Phaeacians,” for 
orchestra, chorus, and soloists. Saint-Saéns elected to 
play the solo part of his fantasia ‘‘ Africa,” for pianoforte 
and orchestra, a work decidedly Oriental and semi-barbaric 
in character, and resigned the baton to Professor Stanford. 
Boito conducted his prologue to Mefistofele, which went 
exceedingly well, band and chorus, together with Mr. 
Henschel (as the fiend), discharging their duties in a highly 
satisfactory manner, and Tschaikowsky directed the per- 
formance of his weird symphonic poem “Francesca da 
Rimini.” Grieg’s Peer Gynt Suite”’ was placed in the 
pregramme, but the Norwegian composer was too unwell 
to take the voyage to England, and the piece was conducted 
by Professor Stanford, whose Chicago ode “East to 
West ” brought the notable afternoon to a close. 


* * 
* 


Sir ARTHUR SULLIVAN’s cantata The Golden Legend— 
one of the most conspicuous glories of modern British art 
—was given at the Crystal Palace on the 24th ult., under 
conditions recalling the Handel Festival. The London 
chorus numbered about 2,500, the band over 400, and the 
soloists were Madame Albani, Miss Marian Mackenzie, 
Messrs. Ben Davies, Henschel, and Robert Grice, with 
the ever-ready Mr. August Manns as conductor. The 
performance was in all respects worthy the work—which 
is saying a very great deal—and the effect upon the 
audience was as though they were listening to the beautiful 
melodies and picturesque orchestration for the first time. 
The chorus singing was superb, the evening hymn and the 
choral epilogue being rendered as near perfection as 
possible. 

*,* 

Anxious that Signor Mascagni should superintend the 
rehearsals and conduct J Rantzau at the Covent Garden 
opera, Sir Augustus Harris deferred the production of this 
novelty until the arrival of the composer. In consequence 


the only new work given since Pagliacci has been Bizet’s, 


short opera Djamileh, Mr. Joseph Bennett’s English 


version of which was introduced by the Carl Rosa troupe 
in the provinces last September, when the two principal 
parts were sustained by Miss Pauline Joran and ‘Mr. 


Barton McGuckin. Penned in 1872 it affords little 
indication of the dramatic power of the Carmen of three 
years later, although in treatment of an Eastern theme it 
shows an improvement upon Les Pécheurs de Perles of 
1863. The story is colourless and the action slight. A 
slave girl hearing that her master, a fickle young Egyptian 
Prince, is about to send her elsewhere, assumes the 
disguise of a dancing girl, a new-comer, and succeeds in 
so fascinating him that her affection is reciprocated. The 
hero—if such a miserable specimen of humanity can be 
so-called—and the heroine, were embodied by M. Bonnard 
and Mdlle. Gherlsen ; but, dainty as are several pages of 
the score, Djamileh was somewhat coldly received. 


The performance of Mefistofele while Boito was with 
us was regarded with agreeable expectation, but Madame 
Calvé (the intended Margherita and Helen of Troy), 
became indisposed, so that the work could not be given. 
The noteworthy events that have come to pass were the 
introduction of Mascagni to the London public as 
conductor of his rather weak L’Amico Fritz; the début ot 
Madame Armand in the old-fashioned Favorita; and the 
rentrée respectively of Madame Albani in Tannhauser (sung 
in Italian owing to the difficulty in obtaining a German 
conductor), Madame Nordica, M. Edouard de Reszke, 
M. Lassalle. and M. Jean de Reszke, the latter alike in 
Romeo and Lohengrin showing almost complete restoration 
of his former vocal power. 


*,* 


MADAME ADELINA Patti made, on Saturday afternoon, 
June 3rd, her first appearance this season in the Albert 
Hall, which on that occasion was filled to overflowing by 
an audience delighted with her singing in Verdi’s “‘ Ah, 
fors @ lui,’? Mascheroni’s ‘‘Ave Maria,” and Tosti’s 
‘“* Serenade.”—Chevalier C. Oberthur entertained his 
friends and patrons assembled on the rst ult,, in C 
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Concert Room, with a performance of several of his own 
popular compositions for the harp.—On the followin 
afternoon Raoul Koczalski, the ‘“‘ wonder child,” gave his 
third pianoforte recital—M. Livadar Nachéz pla 
Bach’s ‘‘ Chaconne ” and Tartini’s “ Il [rillo del Diayolg» 
at his recital in St. James’s Hall on the 5th ult. 


FRIEDA SIMONSON, aged eight, evinced remarkable 
precocity in the performance of the programme framed 
for her pianoforte recital on Tuesday, June 6th.—On the 
evening of the same day, Miss Agnes Zimmermann, at 
the concert given by her in conjunction with the Shinner 
Quartet, assisted in the performance of Dvérak’s Quintet 
in A major, and in Schumann’s Sonata in A minor.—Migs 
Fanny Davies gave unqualified pleasure to her admirers 
attending her pianoforte recital at St. James’s Hall, on the 
7th ult., by a fine performance of Mendelssohn’s Prelude 
and Fugue in B minor.—On the afternoon of the same 
day, Madame de Fonblanque gave, at her concert held at 
the rooms formerly occupied by the Meistersingers’ Club, 
interpretations of songs composed by Mdlle. Chaminade, 
who played the pianoforte accompaniments. 


*, * 


PROFESS:ONAL students of the London Academy of Music 
were heard to advantage in a concert held at St. James’s 
Hall, on Friday afternoon, June gth, the conductor being 
Mr. A. Pollitzer.— On the evening of the same day 
Miss Frida Scotta, giving in the same place a concert, 
displayed ability in a rendering of Saint-Saéns’ “ Intro- 
duction and Rondo Capriccioso.” 


*,* 


Miss WINIFRED ROBINSON was assisted at the concert 
given by her at Princes’ Hall on the rath ult., by the 
vocalists Mrs. Mary Davies and Mr. Ben H. Grover— 
Signor Buonamici’s programme of the Pianoforte Recital 
held on the 23rd ult. in Princes’ Hall, contained works 
by Beethoven, Chopin, and Liszt.—On the evening of the 
same day Mr. Ernest kowles’s Concert took place in 
Princes’ Hall.—At his Pianoforte Recital given on the 
16th ult., M. Stojowski brought forward several meti- 
torious compositions of his own.—On the same afternoon 
a charming concert was given by the celebrated “ Trio 
Parisien,” in Steinway Hall. 


MapaME RoaGer-Micios had at her Recital on the 
rgth ult., the assistance of Herr Hollman ina performance 
of Rubinstein’s Sonata for ’cello and pianoforte.—Miss 
Harding gave a concert at the Grafton Galleries on 
Tuesday afternoon, June 20th.—Madame Caravoglia’s 
morning concert took place on the 22nd ult., at the 
Prince of Wales’ Club.— On Friday evening, June 23rd, 
Mrs. Henschel gave a recital of English songs at St. 
James’s Hall.—On the sameaday Mdlle. Douste de Fortis 
gave a concert at Princes’ Hall. 


THR spirited strains of ‘‘ The Duke of York March,” 
composed by William Smallwood, as well as the graceful 
melodies of “* The Royal Wedding Valse,” by Felix Burns, 
will serve at forthcoming festivities in celebration of the 
Royal Marriage. Both pieces will form souvenirs of 
the happy event, since on the frontispiece of the march is 
a striking presentment of the Prince, while on that of the 
valse is an excellent portrait of the Princess. 


TO CORRESPONDENTS. 
Letters connected with the literary department of this Journal must 
be addressed to the Eviror. 
Communications intended for insertion will receive no notice wnless 
accompanied by the name and address of the sender. 


The Epttor cannot undertake to return articles of which he is 
unable to make use. 


All business letters should be addressed to the PUBLISHERS. 


Advertisements should reach the Office not later than the 20th in 
rder to insure insertion in the issue of the month current, 
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